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latinum’s popularvity in the

United States s on the vise.
ancl 1's steady growth rates makes
it the metal ol choice for trend-
consclous jewelry designers and
Jewelers alike.

Since more and more design-
ers. who have previously only
worked i gold and silver. decide
to give working with platinum a
chance. there is an increasing
number of creative and original
jewelry designs avatlable, com-
pared to a decade ago, when
platinum’s revilalization as a jew-
cley metal started the trend.

Those designers, who have
heen i the platinunt arena since
then, swere able to cavve their
niche {and sceure their market
share) for their designs. Many of
them created a "Signature Took™,
which 1s today associated with
their name and synonymous with
the “Platinum Look.” In this pa-
per Lwould like to take a look at
some ol these designs with you.
By analyzing the use of surlace
applications and the ellects they
create, you will see how designers
have built on ther field ol spe-
cialty and perfected it

Then we will take a look at the
lools that are available forwork
on platiimun al the work beneh
and in the jewelry shop. We will

discuss how 1o avoid contamina-
tion and learn some lime-say ing
options for texture applications.

Finally we will spend sonmie
time evaluating the role of de-
signers i today’s growing market
place. Well, let’s start out with
looking at some very intriguing.
unique and masterly erafted
platinum jewelry designs. You will
see, that although there are many
different styles, ways and looks to
platinum jewelry, there are certain
allributes that all featured designs
foday have in common:

o [Tigh quality of materials used
{at Teast 900/000 Platinum, at
least 18kt yellow gold), high
grade of chamond and gem-
stone quality.

High level of expertise working
with platimum and utilizing its
unique attributes.

Distinclve “Looks™ that are
different [rom "mass™ prod-
ucls.

MICHAEL BONDANZA

This is a set of jewelry by Mi-
chacl Bondanza. It 1s made of
platinum, diamonds and rubies.

7 Michael Bondanza

M Bondanza's specialiy in plati-
num surlace application is his
signature "wavy” engraved lines in
combinalion with segments of
pave set diamonds. The overall
look of his designs is a simple.
uncluttered and contemporary.
Some of his creations ave modern
quoles ot estate style picees.

Here you can see his modern
interpretation of' a dragonl(ly
necklace. A motit that was very
popular during the Art Noveau
Movement. The dragon(ly theme
was used by famous jewelry de-
sign houses like Tiffany & Co..
Carticr.and Lalique,

CITRISTIAN TSE

These are two designs by
Christian Tse. The platinum neck-
lace with matching earvings ave
manufactured in a mesh-like
technique allowing a greal
amount of flexibility and move-
ment Athough very fine and
dainty-looking. the specilic den-
sity of platinum adds a nice hell
and balances the pieces. The
timeless simplicity and elegance
ol his designs are a characteristic
feature of his creations, Many of
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his picees have a “tangible qual-
ity” that makes one want 1o touch
and feel the piece. Although the
piece seen here is made of plati-
num only, some of his designs
also feature combinations of gold
and platinum.

STEVEN KRETSCHMER
Steven’s designs are contem-

porary statement piceces that rep-

resent the unity of technical
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know-how and bold artistic ex-
pression. He holds several pat-

ents for metallurgical inventions.

Among his most recognized de-
velopments are his tension set-
ting designs, his blue gold and
platinum jewelry and the Plat S
alloy that is marketed by Hoover
& Strong. Many Kretschmer
pieces arc two-tone and feature
polished and matte finished sur-
[ace texture components, adding

1 Steven Kretschmer :

balance and contra points to Ins
asymmetrical designs as well as
creating variations to his non-
repetitive bracelet and necklace
clements. Influenced by Euro-
pean Design during his training
years overseas, Steven Krel-
schmer’s picces are probably the
most “Furopean Looking” made
by a US designer.

URSULA SCHOLZ

Now that | just mentioned the
"European Look,” here we have a
matte linished jewelry set by
Ursula Schulz from Germany. Her
designs are straight torward, clean
and simple, often working with
the effects of ight and shadow.
She uses gemstones sparingly in
her designs, mostly reduced to
the while, veflective values of
diamonds. Most of her platinum

jewelry is matte linished as it

produces a higher white color
guality than mirror polished
platinum. Her picees are of sub-
stantial size, nicely balanced in
weight and composition and mas-
terly erafted with the comfort of
the wearer in mind.

PLATINUM MATTE FINISH

Now, what makes a jewelry
picee a signalure design? Olten-
Lmes 1L s the use of a particular
surface lexture that creates the
look a jewelry designer is associ-
aled with. Customers often de-
scribe a brush or satin Gnish as
“platinum finish.”

This illustrates the lact of how
much one finishing technique has
detined the look of contemporary
platinum jewelry design in the
eye of the public as the "Platinum
LLook™ (the texture is associated
with the melal).

As a jewelry manufacturer or
hench jeweler you are certainly
aware of how many different de-
grecs ol coarseness a “hrush fin-
ish” can have. In addition, there



are many dilferent tools available
that achieve the same resull,
There are:

e sand/cmery paper

* brushes (like brass brushes)
o I\ blocks

e scoleh brite sponges

el wheels

polishing motor altachments
for flexshall

Inmy experienee it has
proven a uselul tool 1o manulac-
ture sonte small sample sheels of
“finishes™ to choose (rom. As-
sembled to a chart, these sam-
ples are used as a velerence 1o
improve connmunicalion be-
tween manulacturing and cus-
tomer. The customer can, for
mstance. order the hght brash
finish #3 and the manufacturer
kinows which coarseness to
choose (you can even mark on
the manutacturing chart, with
which tool the finish was ere-
ale).

A nole of caution:

Althis point | would like to
mention that all lmishing tech-
nicues thal require the use off
media, such as sanding blocks,
eniery paper or brushes are a
potential source of cross-
conlanunation.

You should make it a habit 1o
keep one set of finishing media
for platinun only. Keep those
emery sticks, blocks and sponges
i a marked zip bag or plastic
contlainer with lid to make sure
that those 1ools don’t pick-up
g()l(l dust or other contammants
from the workbeneh surface.

PLATINUM MATTE FINISTH:
SANDING

Another “Sanded Look™ sur-
face texture is the resull of cither
sandblasting (keep separate media
(or your platimun surlaces!y or
needle wheeling.

[Zspecially when combined
wilh mirror polished components
this technique creates a dramatic
contrast between the “cool” white
polish and the “warm™ white vel-
vely texture of Lthe platinum sur-
lace.

It you are using a necclle
wheel for surface treatment, make
il a habit to clean the wheel in an
ultrasonic bath before and after
every usc on platinum. The clean-

Signature:

ing belore use prevents cross-
contamination from particles that
were previously exposed to the
wheel The alter-use cleaning al-
lows 1o recover those plalinum
micro-particles by collecting the
hath’s [iltration.

LITTLLE FIXER-UPPER TRICK
Sometimes, for instance, alter

sizing or lasering it hecomes nec-

essary to refresh a small area ol a

Platinum Matte Finish




' Platinum Matte Finish

sanded surface. Instead of re-
doing the entire sanded compo-
nent of the picee (with all the pro-
leetive covering steps involved), T
have discovered thal small areas
can quickly be touched-up hy
using a modified flex-shaft drill
bit. Take a broken or dull drill bin
or burr and cut a flat arca in a 30-
45 degree angle to the shalt axle.
Polish the surlace on an oil stone,
followed by some rabhing on a

dhiamond powdered leather for a
line mirror polish. Then take a
test piece of serap metal and run
the tool over the surface using
small. circular movements. The
tool-tip will hit Liny, needle-point
size pits mto the metal surtace
and by adjusting the amount of
your circular movements, as well
as the angle in which you intro-
duce the tip to the surlace, you
can adjust and malch die quality

“Bark” Texture

of texture 1o the one ol your jew-
elry picce. A greal time saver!

THE BARK TEXTURE

This texture is achieved by
burr-finishing. but can also be
engraved, or carved into the wax
ol'a casting picee. Commonly.
eylindrical disk burrs and wheels
in combination wirh alternating
pressure in parallel-line move-
ments are applied 1o the metals’
surface to achieve this “tree-bark-
like” look.

Due to the high surface resis-
tance and gooeyness of platinum,
tools should be used with gener-
ous lubrication to reduce drag-
ging Imenon and 1o extend the
tools” hife somewhat. Still, hurrs
wear oul much faster than you
are used to from gold and silver
application and in order to main-
tain an even surface qualily
throughout the entire picce, you
might have to use a couple of
bhures.

A bold and rugged look is
achieved by this texture applica-
tion. Dramatic cffects can be ere-
ated by contrasting the bark tex-
ture with soll. polished lines or
yellow gold components,

PATTERN TEXTURES

Here you can see some tex-
tures that were cut and volled into
the metal surface. When applying
the volhing teehnique. a plate, film
or other media (with a positive or
negative pattern im-print] is used
in combmation with the meral
sheet thatas being textured. Both
components are rolled through
the mill and the pattern from the
madiais pressedinto the plan-
num surface.

Textured shicets can also be
produced by die-stamping {press-
ingl. chasmg and punching. Re-
gardless of the teehnique used.l
is very important to make certam
that none of the pattern-giving



mechia or dies contaminaltes the
plalinum surlace.

Unbleached paper or lell can
he 1}|se(l. as a parfing agenl Lo
avoid direct 1ool contacl.

PATTERN TEXTURES

The pair of carrings that you
see here (hy Unikat Design) on
the lefl side have been textured
by rolling a piece of grained

[eather onto the platinum surface.

Other media (in combmation
with rolling or pressing) create
unusual surface textures. These
madia arve for instance wire and
nylon netting, fabrics, cardboard,
plastic and organic subslances
such as ostrich leather or snake
skin.

Another classic example fora
paltern application is the usc ol a
Millegrain (Millegritfe) wheel as a
technique of (hand) pressing a

pattern into a netal surface by
use of a steel tool. The ereated
cffect resembles a row of small
grains or halls. often used in es-
tate pieces and ¢
designs,
STEELWOOL TEXTURE

This “seratchy look™is ereated
by using a steel wool pad or hard
glass fiber hrush. Particularly
suttable for a larger non-ornate
platinum surlace this texture 1s
often usced in combination with
yellow gold to cveate damatic
color contrasts. as the seratehed
platinum has an intense white
color quality.

assic jewelry

EMBEDDED PATTERNS
ITere are three examiples of
cumbedded patterns in these ban-
gle bracelets by Niessing, Al-
though we have seen other em-
hedded pattern elements in some
ol the previous pictures. this par-
ticular example shows that the
pattern can rise beyond heing a
decorative element and take the
center stage when pattern, form
and function hecomes one, Em-
hedded patterns frequently find
use in wedding band manufac-
turing. but also Mokume Game,
Inlay and Niello are traditional
technicues ol embedded pat-

lerns.

Most ol these teehnigues are
used in one-of-a-kind jewelry
making and are very labor-
intensive. The most common
techniques to achieve these ef-
feets involve fusing. welding, in-
terlocking, Tolding and chasing.

CONCLUSTON:

As this paper has shown,
there ave many dilferent tech-
niques available to ereate surface
textures with distinet character.

The allotted space in this
hooklet anly shows some of the
most impm't;ml’ ones. Other ap-
plications such as cnamel, mlay,
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engraving, guilloche, chasing and
anticlastic-shaping are such large
subjeets that they can casily ac-
count for another paper.

All these surface texture ap-
phications do however represent a
“pool of possibilities™ to be ex-
plored by you; allowing you to
express your "Signature Identity”,
Mastering one specially Lo an ex-
tent that it becomes unmistakably
your distincr design style is the
first step to carve a niche and
sceure your share of today's in-
creasingly competitive market.
Being an established player in the
arcna allows you to make the
trend, versus being a follower of
lashions and fads.

,

1 Sandblasting and Needle-Wheeling

o Creative Mind
o Innovative Technology
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